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This pack has been designed to support your visit to The Watermill to watch our production of 

Macbeth.   

 

Your feedback is most welcome, please email outreach@watermill.org.uk or call me on 01635 

570927.  

Don’t forget that we offer workshops on most aspects of drama, and visit schools to work with 

students and teachers. For an education brochure, please visit the Outreach pages on our website, or 

contact us.  

   

 For our School’s Brochure click here.  

 

We hope you find the pack useful.  

Heidi Bird  

Outreach Director  

 

Email: heidi@watermill.org.uk | Tel: 01635 570927  

The Watermill Theatre Bagnor,  

Newbury, Berks RG20 8AE  

 

Click here to view our Education Pack archive 

                     

 

This pack was written and designed by Kezia Buckland with contributions from Lixi Chivas and Rob 

Kirby.  

The Sackler Trust, Principal Supporter of The Watermill’s Core Education and Outreach Programme.  

The Principal Sponsor of Macbeth is Sheepdrove Organic Farm and Eco-Conference Centre. 

 

Rehearsal and Production Photos by Pamela Raith.  

Introduction  

https://www.watermill.org.uk/uploads/Wmill_Schools4ppA5.indd.pdf
https://www.watermill.org.uk/education_packs


 4 

Section 1: The Watermill’s 

production of Macbeth 
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A Brief Synopsis 
A brief synopsis of The Watermill’s production of Macbeth. 

In a war-torn somewhere, phantoms called 
Weird Sisters tell soldiers Macbeth and Banquo 
prophesies about their futures. Macbeth is 
already Thane of Glamis. (A Thane is like a Duke.) 
He will become Thane of Cawdor and also King. 
Banquo won’t be king but her children and 
grandchildren will be Kings. 

Another soldier Lennox and Donalbain, King 
Duncan’s son, arrive. They tell Macbeth he is 
now Thane of Cawdor. Macbeth and Banquo 
wonder if the other prophesies will come true. 

Lady Macbeth, Macbeth’s wife, is at home, 
reading a letter from Macbeth about the Weird 
Sisters’ predictions. The Weird Sisters appear 
throughout the play, watching and controlling 
the story. 

King Duncan meets Macbeth. Duncan says his 
heir is now his daughter Malcolm, his oldest 
child. Macbeth thinks about murdering Malcolm. 
Lady Macbeth is told that Duncan is coming to 
stay at her hotel. Macbeth arrives and Lady 
Macbeth suggests they murder Duncan that 
night. Lady Macbeth welcomes Duncan to the 
hotel. Macbeth thinks about whether or not he 
should kill Duncan. Macbeth decides not to 
murder Duncan but Lady Macbeth changes his 
mind. When Duncan is asleep, Lady Macbeth will 
get his guards drunk until they fall 
asleep.  Macbeth will murder Duncan so it seems 
like the guards did it. Although it’s late at night, 
Banquo and her daughter Fleance are still awake. 
Macbeth asks to talk to Banquo later about the 
Weird Sisters. Banquo and Fleance leave. 
Macbeth murders Duncan. Lady Macbeth waits 
for Macbeth. She says she has drugged the 
guards’ drinks. Macbeth returns. He has killed 
Duncan. He is carrying the murder weapons, 
daggers, covered in blood. Lady Macbeth says 
the daggers should be placed next to the guards 
so everyone thinks the guards are the murderers. 
Macbeth is scared. Lady Macbeth takes the 
daggers back to the guards. 

There is knocking on the door. 

Lady Macbeth returns and tells Macbeth to get 
into his bedclothes. Eventually the hotel Porter 
opens the door to another soldier Macduff and 
Lennox. Macduff sees Duncan is dead and wakes 
everyone. Lady Macbeth wants Macbeth to seem 
calm and presentable to their guests tonight. 
Macbeth says he has a secret plan. While 
Macbeth and Lady Macbeth throw a banquet 
party, we see the assassins kill Banquo. Fleance 
escapes. The Porter tells Macbeth. Lennox and 
Ross are at the party. They are suspicious of 
Macbeth. Banquo’s ghost comes to the party. 
Only Macbeth sees the ghost. He rants and raves. 
Lady Macbeth sends the guests away. 

 

INTERVAL   

 

Macbeth visits the Weird Sisters again. They tell 
him three new prophesies. Macbeth should 
beware Macduff. No one born from a woman can 
hurt Macbeth. Macbeth is safe until a forest 
called Birnam Wood travels to Dunsinane, the 
name of the hill under Macbeth’s hotel. 

Macbeth imagines seeing Banquo’s ghost and 
Fleance being crowned. Lennox doesn’t see the 
Weird Sisters. He tells Macbeth that Macduff has 
escaped to help Malcolm in England. Macbeth’s 
orders his assassins to ambush Macduff’s castle 
and murder Macduff’s wife and children. 

Porter tells Lady Macduff that Macduff has fled. 
Lady Macduff tells her son that Macduff was a 
traitor who is as good as dead now. At the same 
time we see Malcolm and Macduff agree 
Macbeth has ruined Scotland. Malcolm will wage 
battle against Macbeth. Fleance warns Lady 
Macduff to escape. It’s too late. Lady Macduff 
and her children are killed by assassins. Lennox 
tells Malcolm and Macduff that Lady Macduff 
and her children are dead. 
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A Doctor and maid talk about Lady Macbeth who 
now seems mad. Lady Macbeth washes her 
hands, thinking they are dirty with blood. She 
seems to whisper secrets. 

Malcolm, Macduff and their allies plan to attack 
Macbeth. Macbeth is fearless because of the 
prophesies. Malcolm and the English army are 
coming. The Doctor tells Macbeth that Lady 
Macbeth is ill. 

Malcolm tells her soldiers to cut down tree 
branches to hide behind as they approach 
Dunsinane. 

Macbeth hears Lady Macbeth has killed herself. 
The Porter tells Macbeth the forest is moving. 
Malcolm, Macduff and their allies attack. Macbeth 
kills Donalbain. Macduff looks for Macbeth 
wanting revenge. 

Macbeth and Macduff meet. Macduff tells 
Macbeth he was not ‘born’ but delivered by 
Caesarean section. This is when a baby is brought 
out through a cut on the mother’s belly. Knowing 
this, Macbeth refuses to fight Macduff but won’t 
surrender either. Macbeth and Macduff fight and 
Macbeth is killed. 

Malcolm is crowned. 

From left to right: Offue Okegbe, Pete Mooney, Eva Feiler, Max Runham and Lillie Flynn  
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Character Profiles 
Macbeth: Macbeth is a powerful Scottish general and the Thane 

of Glamis. After listening to prophecies from the Weird Sisters he 

is tempted into murder to fulfil the predictions to become King of 

Scotland.  

Lady Macbeth:  Macbeth’s wife. Their marriage is built on the 

basis of adoration, power and ambition. Lady Macbeth persuades 

Macbeth to kill Duncan.  

 

Banquo: A brave general. The Weird Sister’s prophecies say that 

Banquo’s children will inherit the Scottish throne. Unlike 

Macbeth, Banquo does not act upon the prophecies to make 

sure they come true and is seen as more noble. Macbeth orders 

the murder of Banquo. Banquo’s ghost haunts Macbeth 

throughout the play.  

 

The Weird Sisters: The Watermill’s production has adapted Shakespeare’s 

three to multiple ‘Weird Sisters’. They reveal prophecies that predict the 

future. Macbeth believes these prophecies to be true.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Lennox: A Scottish nobleman.  

Duncan: The very highly respected King of 

Scotland. Macbeth murders Duncan to fulfil 

the prophecy of Macbeth becoming King.  

Porter: The doorman to the Macbeth’s 

hotel. She seems to supernaturally 

control who comes and goes.  
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Lady Macduff: Macduff’s wife. She, along 

with her son and babies, are murdered by 

Macbeth’s assassins.  

Macduff:  A Scottish noble who disapproves 

of Macbeth from the beginning. He works 

to co-ordinate an opposition to Macbeth to 

ensure Malcolm returns to the throne.  

 

 

 

 

 

 

 

 

 

Fleance: Banquo’s child. Survives being 

attacked by Macbeth’s assassins.  

Donalbain:  Duncan’s younger child. 

Malcolm’s brother. 

Malcolm:  Duncan’s oldest child and heir to the throne. 

Malcolm becomes Prince at the beginning of the play. 

Malcolm flees Scotland after his father’s death but returns 

to challenge Macbeth (with the aid of the English army 

and Macduff). Malcolm is crowned as King at the end of 

the play. 

Doctor: Assesses Lady Macbeth’s night-time terrors 

and therefore overhears secrets of the murders the 

Macbeths have carried out.  

The Murderers: Employed by Macbeth to carry out 

the murders of Banquo, Fleance, Lady Macduff and 

Macduff’s children. 
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Character Map 

The Doctor  
Lady Macduff and 

Son  

Macbeth 

Lady Macbeth 

Banquo  

Macduff 

Donalbain  

Duncan  

Lennox, Ross, Caithness 

and Siward 

Malcolm  The Witches  

Fleance 

Match each clue to each of the arrowed lines (a non-
arrowed line means a parent—child relationship)  

• Hears of night-time confession  

• Encourages murder of Duncan  

• Ultimately kills 

• Murders  

• Can’t protect 

• Arranges the murder of  

• Reveals prophecies to  

• Arranges the murder of  

• Reveals prophecies to  

• Support in final battle  

• Joins forces against Macbeth 
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Themes of The Watermill’s Macbeth  

Superstition  
Macbeth is one of William Shakespeare’s most famous Tragedies. It is often referred to as ‘The 

Scottish Play’ because it is believed to bring bad luck to anyone who says the name Macbeth in a 

theatre. This is just the start of the superstition and dark magic embedded within the play.  The 

Watermill’s production does not overly highlight these elements, but they are still present. The Weird 

Sisters are the most recognisable form of dark magic. Their ability to predict future events, for 

example telling Macbeth he will be Thane of Glamis, Thane of Cawdor and then King.  

The use of the number three is present throughout Macbeth. There are three apparitions, three 

onstage murders, in this production three doors in the set design of the hotel and finally, words are 

repeated three times for dramatic effect. Dating back to old folklore, and still today is a belief that bad 

things happen in threes, which again contributes to the dark magic within the play.    

 

Multi-Roling  
When an actor plays more than one character within a production they ‘multi-

role’. For example in Macbeth, the same actor, Eva Feiler, plays both Fleance and Porter, and multiple 

other actors play the weird sisters as well as their named character. Multi-roling is a very important 

element of the production to get right because it affects the audience’s understanding of the 

plot. In Macbeth the creative team have used accents, movement, gestures and costume as 

techniques to distinguish between the different characters that one actor will be playing.  

Paul Hart’s production of Macbeth at The 

Watermill Theatre is not set in a known or 

specific time era. There are two main elements 

that define the production: it has a militaristic  

theme and it is set in a hotel that the Macbeth’s 

own. The production begins with a battle scene 

in which the army that Macbeth is fighting for 

win. The characters are all in monochrome khaki 

military costumes.  The Civil War that has been 

fought offers meaning for why the infrastructure 

looks run down and uncared for, whilst also 

giving the impression that it was once lavish and 

decadent. This can also be seen with the design 

of the Macbeth hotel. The neon sign that 

reads ‘hotel’ has broken. Only the letters ‘h’, ‘e’ 

and ‘l’ are lit immediately suggesting danger by 

linking ‘hel’ with the gates to hell. The room 

numbers on the doors have also broken and part 

fallen off so the remaining numbers on the three 

doors read 6 again linking this to danger and 

darkness as 666 is the number of the devil. The 

extreme effect of war, decay and ruin also affects 

characters’ relationships as families and couples 

have dealt and are still dealing with loss, 

separation and the reality of reuniting. The 

majority of the production takes place in the 

hotel. The lobby, bedrooms and toilets are all 

used to show distance between the scenes that 

in a more traditional production would be set 

across the whole of Scotland.  These two main 

elements of the military and the hotel work 

together to create a decayed, dark and 

suspicious atmosphere that furthers the 

opportunity for murder, deceit and horror to 

take place. It is a world that drives characters to 

madness, alcoholism and torment as they try to 

protect themselves and cope with the 

surroundings.    
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Actor-Musicianship  

From left: Sally Cheng, Peter Mooney, Max Runham and Offue Okegbe in rehearsals.  

The actors in Macbeth sing and play instruments live throughout the production. Violin, piano, 

drums, bass guitar, electric guitar and percussion are all used. Incorporating music in to the play adds 

excitement, individual qualities to each character and a sense of liveness that supports the 

atmosphere intended for each scene. Having music to accompany the storyline or create an 

atmosphere with an instrumental underscore can give more clues to the plot or how a character is 

feeling.  

For example, in Macbeth, Bloodflood by alt-J is used during the crowning scenes of Macbeth and 

then Malcolm. The lyrics of the song connote two messages: the bloodline of a family possessing the 

throne and the bloodshed that has been caused for Macbeth to get the crown. Whilst L-O-V-E is sung 

by Lady Macbeth to show her adoration and love for her husband. Other songs that are used are 

Intro by The XX, The House of the Rising Sun by The Animals and In Dreams by Roy Orbison. The 

Director, Paul Hart, created a Spotify playlist before the cast started rehearsals which you can access  

here.  

https://www.watermill.org.uk/macbeth#watch-ttab
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Section 2: Behind the 

Scenes of The Watermill’s 

Production of Macbeth 
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Meet the Cast  
Victoria Blunt 

MALCOLM 

Watermill credits include: Maria in Twelfth Night at Wilton’s Music Hall, Bottom in 

A Midsummer Night’s Dream (2018); Maria in Twelfth Night (2017); Benvolio in 

Romeo and Juliet (2017 & 2016). 

Theatre includes: A Christmas Carol (RSC); Lady Windermere’s Fan, Dead Funny 

(West End); Love’s Labour’s Lost (Oxford Shakespeare Company); Once Upon A 

Christmas (Unicorn Theatre). 

Television includes: Borderline (Netflix). 

Eva Feiler  

PORTER, FLEANCE  

Watermill credits include: Puck in A Midsummer Night’s Dream (2018); Basil in The 

Picture of Dorian Gray (2017). 

Trained at Guildhall School of Music and Drama (awarded the Gold Medal for 

Acting) . 

Theatre includes: Square Rounds (Finborough Theatre); The Dog Beneath The Skin 

(Jermyn Street Theatre); Northanger Abbey (UK Tour); Romeo and Juliet, Macbeth 

(Royal Festival Hall Shakespeare 400); Othello, The Merchant of Venice (Royal 

Shakespeare Company); See What I See (Oxford Playhouse); Eldorado (Arcola 

Theatre); The Winter’s Tale (Sheffield Crucible). 

Television includes: Father Brown (BBC1), Parkinson: Masterclass-Simon Russell 

Beale (Sky Arts). 

Radio includes: Wild Honey, Believe It! and A Small Town Murder (BBC Radio 4). 

Sally Cheng  

LADY MACDUFF, ROSS 

Training: Guildford School of Acting. 

Theatre includes: A Christmas Carol (RSC); Love’s Labour’s Lost/Robin Hood 

(Guildford Shakespeare Company); Twelfth Night (RSC); Footprints on the Moon 

(Finborough Theatre); The Emperor and the Nightingale (Theatre by the Lake); 

Singin’ In the Rain (Bolton Octagon, Salisbury Playhouse, New Vic Theatre). 
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Lillie Flynn  

BANQUO  

Watermill credits include: Olivia in Twelfth Night at Wilton’s Music Hall, Helena in A Midsummer 

Night’s Dream (2018). 

Theatre includes: Fantastic Mr Fox (Nuffield Southampton Theatre/Lyric Hammersmith); Sunny 

Afternoon (Harold Pinter Theatre); Sunny Afternoon (Hampstead Theatre); Wicked (Apollo 

London); Love Story (Duchess Theatre); Love Story (Chichester Festival Theatre); Quadrophenia (Q 

Theatre Productions); The Spirit Of Broadway (China Tour); The War of the Worlds (Live Nation).   

Film includes: Alex’s Dream. 

Lillie is a member of the band Johnny Flynn & The Sussex Wit. 

Emma McDonald  

LADY MACBETH   

Watermill credits include: Antonia in Twelfth Night at Wilton’s Music Hall, Hippolyta/Titania in A 

Midsummer Night’s Dream (2018); Dorian Gray in The Picture of Dorian Gray, Antonia in Twelfth 

Night, Lady Capulet in Romeo and Juliet (2017). 

Other theatre includes: Much Ado About Nothing (Iris Theatre); Pride and Prejudice (The Crucible, 

Sheffield); Antigone, Tribes (Nottingham New Theatre); Lysistrata (Lakeside Arts Centre); 

Rosencrantz and Guildenstern are Dead, Gut Girls, Stags and Hens (Nottingham New Theatre); 

Jerusalem (Nottingham New Theatre and NSDF); The Comedy of Errors (Fine Frenzy Theatre 

Company with Nottingham New Theatre). Film includes: Get Luke Love, The Fifth Continent. 

Peter Mooney 

DONALBAIN 

Watermill credits include: Mercutio in Romeo and Juliet (2016). 

Peter trained at Rose Bruford College. 

Theatre includes: Dick Whittington (Clwyd Theatr Cymru); Once (New Wolsey Theatre); The 

Commitments (West End & UK Tour); Save + Quit (New Theatre Dublin); Eye of the Storm (Theatr 

na nÓg); The Ballad of Rudy (Goblin Theatre) 
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Offue Okegbe 

LENNOX 

Watermill credits include: Feste in Twelfth Night at Wilton’s Music Hall, Theseus/ Snout in A 

Midsummer Night’s Dream (2018); Feste in Twelfth Night, Mercutio in Romeo and Juliet (2017). 

Offue trained at LAMDA.  

Theatre includes: Utterson and Hyde in Jekyll and Hyde (Trestle Theatre); Horatio in Hamlet (Black 

Theatre Company); Henry V (The Unicorn); Alice in Wonderland (Bolton); Amiens in As You Like It 

(UK Tour/Shakespeare At The Tobacco Factory); Miguel in Children of Fate (Inside Intelligence/

Bussey Building); Witch in Hansel and Gretel (Queens Theatre Hornchurch); Mardian in Antony 

and Cleopatra (Chichester Festival Theatre); Jimmy in For Jimmy (Intraverse Productions); Malcolm 

in Macbeth (Custom/Practice); Kid Brother in Invasion! (Tooting Arts Club); Big Brother in Playlist: 

Christmas - The Riddler (Theatre 503); Mardian in Antony and Cleopatra (Liverpool Playhouse); 

Garveyite/Student in Big White Fog (Almeida Theatre). 

Workshops/readings include: Threshold Collective Artistes; The New Voice of Home (AFTA 

conference) Let Me Go and Children of Fate (Inside Intelligence). 

Other credits include: Paul in Six Degrees of Separation (Tower Theatre); John Proctor in The 

Crucible and Sir Fopling Flutter in The Man of Mode (Brighton Dome Youth Theatre/Inservice 

Productions).       

Short Film: Let Refugees Learn. 

Billy Postlethwaite  

MACBETH  

Watermill credits include: Stanhope in Journey’s End (2014). 

Theatre includes: The Madness Of George III (Nottingham Playhouse); The Plague (Arcola 

Theatre); A Midsummer Night’s Dream (Bath Theatre Royal); The Mother (Bath Theatre Royal 

and The Tricycle Theatre); Brave New World (Northampton and UK tour); Our Ajax (Southwark 

Playhouse); King Lear (Bath Theatre Royal); Longing (Hampstead Theatre); Cinderella The 

Midnight Princess (Rose Theatre Kingston); Collaborators (Cottesloe and Olivier Theatres at 

The National Theatre); Fireface (Young Vic Theatre); As You Like It (Royal Exchange Theatre 

Manchester). 

Television includes: Chernobyl, Father Brown, Game Of Thrones, Holby City, Foyles War, The 

Suspicions Of Mr Whicher, Midsomer Murders. 

Film includes: Tomb Raider, Amazon Adventure, Containment, Tea For Two. 
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Mike Slader 

MACDUFF 

Watermill credits include: Aguecheek in Twelfth Night at Wilton’s Music Hall, Egeus/Quince in A 

Midsummer Night’s Dream (2018); Aguecheek in Twelfth Night (2017); Paris in Romeo and Juliet 

(2017); Capulet in Romeo and Juliet (2016).  

Other credits include: Dick Whittington (Stafford Gatehouse); Robin Hood and the Babes in the 

Wood (Stafford Gatehouse); Dreamboats and Petticoats (UK tour); Aladdin (Stafford Gatehouse); 

Frankenstein (Salisbury Playhouse); Robin Hood and the Babes in the Wood (Leeds City Varieties); 

Dreamboats and Miniskirts (UK tour); Delirium Show 6 (St James Theatre); Carnaby Street The 

Concert (UK tour) ; Tiny Tempest (Brighton Dome); Dick Whittington (Leeds City Varieties); Carnaby 

Street (UK tour); Ovid’s Metamorphoses (Pleasance Dome); Grimethorpe Race (Arcola Theatre); 

Twelfth Night (UK tour); The Lion, the Witch and the Wardrobe (Chichester Festival Theatre); Dr 

Faustus (Chichester Festival Theatre). 

Film includes: Six from Eight and Cruizer. 

Max Runham 

DUNCAN  

While training at Rose Bruford, he landed his first television role, appearing in Hollyoaks and has 

gone on to appear in BBC’s comedy playhouse in Hospital People and The Royals. 

In theatre, Max has appeared in Graeae’s production of Threepenny Opera; HOME theatre’s 

production of Simon Stephens’ The Funfair; The Family Way by Bill Naughton at the Bolton 

Octagon; Greyscale’s Gods Are Fallen And All Safety Gone; and in 2016, Max made his debut with 

The National Theatre and Complicite in A Pacifist’s Guide to The War on Cancer. Max then spent 

2017 with Ramps on the Moon’s award winning production of The Who’s Tommy, Graeae’s 

production of Reasons to be Cheerful, and went on to play the Prince in the New Wolsey theatre’s 

Rock ‘n’ Roll pantomime Red Riding Hood. 

Max, most recently, played the role of Geoffrey in Shelagh Delaney’s A Taste of Honey at the 

Oldham Coliseum, and Henry VI in Queen Margaret at The Royal Exchange Manchester. Alongside 

this, Max is a very passionate musician and has been performing extensively as a solo artist 

throughout London over the past six years and recently composed/recorded music for an 

upcoming documentary Chalk. He’s also Just released his debut EP, ‘Better Get in Line’.  
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An Interview with the Actors 
During a break from rehearsals, Kezia Buckland, talked to Billy Postlethwaite and  Emma McDonald 

who play Macbeth and Lady Macbeth .  

What effect does living on site at The Watermill 
with the whole cast have on rehearsals? 

Emma: There are not many other theatres like The 
Watermill. You can go for a dip in the river before 
work and take the dogs for a walk. 

Billy: It’s great having a two-minute commute. 

Emma: Everyone is so lovely. You really do become 
a family because you work so closely together. 
There is a crazy sense of trust put in each member 
of the company and that allows us to play more 
openly in rehearsals. 

 

You have both worked at The Watermill before, 
what is it about performing at The Watermill that 
is so special?  

Billy: The intensity and the intimacy of The 
Watermill is what has attracted me both times 
when I’ve worked here. The last time was five 
years ago on a production called Journey’s End. 
That was a play set in World War I and we really 
tried to bring the audience into the trenches with 
us. With Macbeth the intimacy works in the way 
that we’re trying to bring the audience into the 
mind of the character and it is really exciting to be 
able to talk directly to the people.  

Emma: You can see a lot of the audience as well 
from the stage which brings them into your world 
even more than other theatres.  

Billy: When you’re sharing Macbeth, which is so 
dark in its content, it’s beautiful to be able to tell 
that story in a very safe and pleasant space.  

 

The rehearsal room seems like a very 
collaborative process with actors feeding in as 
many suggestions and ideas as the creative team. 
How do you find that style of working?  

Billy: I think it’s the only way of working. It’s rare. 
You can find yourself feeling like a director’s 
puppet quite easily. Being told exactly where you 
should stand, move and think. That’s not what 

happens at The Watermill. I think Paul and all the 
creative team have been, and are still, nurturing 
this collaborative way of working.  

Emma: I completely agree. This way of working 
really gets the best out of each actor. There is a 
balance to the process as well between valuing 
everyone’s ideas and also being able to finalise on 
one decision because we all need to be telling the 
same story.  

Billy: What is also incredible in the rehearsal room 
is working with Actor-Musicians, they’re geniuses.  

Emma: Even though the play is called Macbeth, 
the chorus is so important to the show, it is such 
an ensemble piece. So, working in this 
collaborative way in rehearsals further affirms that 
and is at the centre of the play which the audience 
will see on stage.  

 

Macbeth and Lady Macbeth are such big 
characters to play. What is your process of 
preparing for the roles from when you are first 
cast through to starting rehearsals? 

Emma: I read the script aloud a lot before I get to 
rehearsals. I try not to listen too much to what 
everyone else says: people really quickly say with 
Lady Macbeth that she is evil and monstrous but 
that’s not always helpful. You need to strip that all 
back to find the human within the character by 
finding parts of her that you can relate to. Then 
the next step of the process is just playing off 
other actors in rehearsals and seeing the 
relationship between the characters form.  
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Billy: Emma and I clicked really early on and the 
trust was there from the start. Macbeth is a 
Romance not a Tragedy between our characters, 
in our opinion. They’re so obsessed with each 
other and so in love that they would do anything 
for one another. Unfortunately, their relationship 
derails and they choose dark methods to try and 
get it back on track.  

Emma: We spend a lot of time talking about the 
precursors to the play and the backstories of our 
characters: what has happened to them in the 
past, how long they’ve been apart and what has 
been lost between them. Understanding the life 
before the play is really important in character 
development because it gives you reasons for the 
decisions your character makes.  

The Watermill Ensemble is the name given to the 
‘Rep Company’ of Macbeth, could you explain 
briefly what a Rep Company is?  

Emma: What Paul has created here is a resident 
Shakespeare Company that perform once a year. 
This is the fourth Shakespeare production: Romeo 
and Juliet (2016), Twelfth Night (2017), A 
Midsummer Night’s Dream (2018). Paul gathers an 

ensemble of ten with a 50/50 male and female 
split, which I think is really important. Most of the 
actors are Actor-Musicians. The group is 
continued each time and then if people leave 
because they have other projects to work on then 
new actors are welcomed in. We have people in 
Macbeth that have been in all four Shakespeare 
productions here and others who are on their 
first. 

If you were to give one piece of advice to a young 
person aspiring to become an actor what would 
you say? 

Emma: Make sure you read lots. Listen. Go to the 
theatre as much as you can and make sure you’re 
excited by it. All three of those will help you be 
able to tell stories. Getting involved in your local 
youth theatre or the National Youth Theatre I 
think would be great.  

Billy: Be yourself. Don’t try and change yourself 
because you think it might fit a certain character 
better. What you bring to a role will be the most 
interesting part of it.  

 

Watch Billy, Emma and the rest of the cast of Macbeth in rehearsals in this music video. This 
cover of The House of the Rising Sun by The Animals will feature in the production.  

Billy Postlethwaite and Emma McDonald (left) and Lillie Flynn, Eva Feiler and Victoria Blunt (right) in rehearsals.  

https://www.youtube.com/watch?v=m4aP7ZvyGlE
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Creating an Ensemble  
We hear from some of the team on the process of staging Macbeth at The Watermill. 
 
Robert Kirby (Assistant Director) 
The Watermill Ensemble offers audiences fresh, dynamic and enlivened versions of Shakespeare’s plays. 
It is a unique fusion of movement, actor-musicianship, and rigorous text work which, when in rehears-
als, unlocks an innate energy and rhythm within a play, getting to the heart of the story quickly and with 
soul. A company of ten actors, many returning year on year, with a 50:50 gender split, jump in crown-
first to a rehearsal room that generates consistently daring ideas. The demands that are made of our 
actors and the creative and technical teams aren’t light; music is learnt and adapted in moments, move-
ment pieces are absorbed in a matter of hours, minds are stretched as text is delved in to in supreme 
detail and the skill needed to speak emotionally demanding and heightened language always stretched 
to the max. The rehearsal room takes nothing for granted but everything for new, questioning and chal-
lenging assumptions about the story with an allowed freedom for everyone to get up and see what else 
might show itself when human beings are in relationship to each other. Weave all of this together in a 
place as special and nurturing as The Watermill and something wicked this way will come. 
 
Victoria Blunt (Malcolm)  
Working at The Watermill is a unique experience. We all live together on-site which means the team 
bonds quickly, and being away from London in a small village together where we live and breathe the 
play allows our creative minds to work freely. 
 
Discovering who we are as an ensemble is a really important part of the process. Who are we, when we 
are a ‘chorus’? In Romeo and Juliet we were gang members for the Capulets and Montagues, for Twelfth 
Night we were Orsino’s servants and band members, in A Midsummer Night’s Dream we were fairies, 
and in Macbeth we are witches. 
 
Establishing and developing our choral ‘language’ is an integral part of working as a whole and giving the 
play a history, a setting and a larger meaning which we can all connect to. And practically, it means that 
you are always on stage supporting the action in some capacity.  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 

Peter Mooney (Donalbain) 
Oh look - it’s a young duck 
sat up under a tree stump 
See him? With the funny bump on his head 
front? 
He’s gonna play with his mates today 
And guess what - 
So am I. 
"Ok guys, lets try the Dagger scene 
But with a weird synth theme  
Doesn’t feel right? Fine. Try it on a new line!" 
It’s class, lads. This room is full 

Of like-minded Einsteins 
Finding time to sing the rhymes  
of Big Billy Shakes 
And then to make  
Jerry the Snowman in a silly tea break. 
While Lillie's feet shake 
Off the last of the snow 
We wander on back to building our show. 
And I get to do this  
all again tomorrow. 
And Tomorrow. 
And Tomorrow. 
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Eva Feiler (Porter) 
“I’ll fight till from my bones my flesh be hack’d. Give me my Armour” were not Paul Hart’s words, as he 
stood in front of his troops (cast) on the bloody battleground (dusty rehearsal room) sometime in the 11th 
century (Week One of rehearsals 30.01.19), but they might well have been. 
 
Starting off as a tongue-in-cheek rally about the challenges and hurdles ahead of us, it soon became clear 
that he was speaking straight from the heart. The Watermill is forever producing brave, inspiringly crea-
tive, and frighteningly good productions. And here we are, a cast of ten, putting on Macbeth, in which 
there are over 40 characters. A problem for Paul MacHart? No no. In fact, from the gleam in his eyes and 
the swirling sword (pen) in his hand, what might seem a limitation to others, is in fact a liberation. Crea-
tivity is his currency, and he urges his troops trade with him. Imagination is the fuel of the work, and his 
final cries urge us to soar up, up, up, beyond expectations or any limits. 
 
Once our roar of approval has quietened, the fire seems to burn stronger (the heaters have been turned 
up) and there is now an extra shiny glint in his eye, that seems to say, ‘And damn’d be him that first cries, 
“Hold, enough”’. 
 
 
Lillie Flynn (Banquo) 
I first visited The Watermill Theatre in 2006 to watch my brother play Sebastian in Twelfth Night with the 
Propeller company. I remember being in awe of the sheer beauty of the place and thinking how much I’d 
love to work there one day. The play itself was unlike any other Shakespeare I had seen before and was 
the first actor-musician piece I’d had the pleasure of watching. My mind was blown. Their use of instru-
ments and music was exciting and inspiring, especially to a young actor-musician like myself. It added 
depth, colour and emotion to each scene, much like how music is used in films. I felt like I had witnessed 
something truly special. 
 
Fortunately, my dream of working at The Watermill came true twelve years later. In 2018 I was lucky 
enough to be cast as Helena in A Midsummer Night’s Dream. To say I was over the moon would be an un-
derstatement! And now here I am in Macbeth using amazing music to accentuate scenes and atmosphere 
the same way that inspired me thirteen years ago. The songs chosen by our wonderful director Paul Hart 
will not disappoint. The electronic, atmospheric, modern sound from bands like Alt J and The XX lend 
themselves perfectly to the world we’re creating, and we have some serious talent in the room using in-
struments like synths, electric guitars, effects pedals and drum pads to produce a sound that’s never been 
heard here before.  
 
We’ve been lucky enough to have the wonderful Maimuna Memon arranging it all, but the music side of 
things is very much a collaborative experience in the rehearsal room. Everyone has their input in creating 
something truly special. It is such a joy to be part of this incredibly creative company, combining my ulti-
mate loves – acting and music – in perfect harmony. I feel so very lucky. Enjoy! 
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An Interview with the Assistant Director  

During a break from rehearsals, Kezia Buckland, talked to Macbeth’s Assistant Director, 

Rob Kirby. 

 

To listen to a full audio interview, please click here. 

Robert Kirby 

Assistant Director 

Watermill credits include: A Midsummer Night’s Dream (2018); The Picture Of Dorian Gray (2017). 

Robert trained at Rose Bruford and is a member of the Young Vic Genesis Directors Network. 

Directing credits include: Death Becomes Her (Canal Cafe); Baggage (Wildcard/Bunker Theatre); 

Surgeons (Bunker Theatre). 

He is an associate artist at the National Youth Theatre and lead facilitator at the Old Vic. 

Top left: Mama McDonald, Mike Slader, Billy Postlethwaite, Pete Mooney and offue Okegbe. Bottomo 

left: Lillie Flynn (Banquo). Right: Billy Postlethwaite (Macbeth). 

https://soundcloud.com/the-watermill-theatre/macbeth-education-pack-an-interview-with-the-assistant-director/s-64dmi
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The Design Process 
The set is what we put onstage to help re‐create the world of the play. The set designer makes a model 

box of the set to show the production department, director and actors what they want the set to look 

like. Designer, Katie Lias, talks to the cast and production team about the design on the first day of 

rehearsals. There are many stages the designer goes through before they get to this point.       

 

Step 1. Research  

The first step is to research the time period and location of the piece. Often the designer will create a 

scrap book of images, materials and textures that may inspire their design. Initial ideas are discussed 

with the director to make sure they fit with the director’s overall vision. These can also be given to the 

production team to help them when bringing the design to life. For example, the designer sometimes 

draws sketches of how they would like the costume to look and this is given to the wardrobe 

department as a reference.    

 

Step 2. White Card  

The White Card is an unpainted model of the set which is sent to the production team who makes sure 

it fits the space and the budget that is available.    

 

Step 3. Model Box  

The designer then creates a model box. This is made on a 1:25 scale to give the creative team a clear 

picture of the set. The production team uses the model for the building process, ensuring that the final 

set replicates exactly the designer’s original model.    

Model Box examples for Macbeth  
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Step 4. Scale Drawings  

The designer then draws a ground plan of the model box to the scale of the theatre. This gives the 

carpenter the exact dimensions to work from.    

    

 

 

 

 

 

 

 

 

Step 5. Building The Set  

The carpenter then starts to make the set. At The Watermill the set is built off‐site in a large barn in The 

Cotswolds and then brought to the theatre and constructed during the weekend before the show 

opens.   

 

Step 6. The Final Set  

The final set is fixed into the theatre. During the fit‐up the designer will work with the production team 

to ensure that all the final details are perfected on the  set before the show opens.    

Scale Drawings example for Macbeth  

Images showing the Macbeth set.  
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Macbeth Costume Design 
The wardrobe department are in charge of finding or making the costumes and then adjusting them 

to fit each actor. They also have to make sure that the costumes are perfect for each performance, 

which means that they must repair rips or tears.  

Our wardrobe department will meet the designer a long time before the performance so that they 

have plenty of time to see the designs and get the costumes ready. Below are some costume designs 

for Macbeth.  
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The Behind the Scenes Team 

Playwright:  The person who writes the script for 

the play that is performed. The process of writing 

a script can take anywhere between a few months 

to many years. One script may be redrafted lots of 

times before it is handed to a Director and it may 

have further changes made to it throughout the 

rehearsal process. 

 

Performer:  A person who entertains an audience. 

At The Watermill the most common performers 

are actors, musicians and dancers. They have 

several weeks of rehearsals before the show 

begins its performances in a theatre or theatres. 

All of the performers in the production form a 

company.  

 

Understudy: A member of the company who 

learns another role or roles during rehearsals in 

case of a performer being unable to perform in a 

production. For example if a performer is ill, their 

understudy will step in to cover their role during 

that performance.  

 

Designer:  Responsible for the overall visual 

appearance of the performance. The director and 

all of the designers work together to make sure 

the production has the same themes and coherent 

design throughout. Designers are often a freelance 

position, instead of being employed full time by a 

theatre. This means they may have several 

different projects that they are working on at the 

same time. The number of designers working on 

one production can vary, for example, a set 

designer may also design the costumes. 

• Lighting designer:  Once the lighting 

designer is aware of the overall creative 

vision for the production they first create 

a lighting plot for the play. This involves 

drawing a rig plan which has instructions 

for where in the theatre each of the 

lights should be placed or hung. This plan 

is very important as the lighting designer 

may not rig the lights in the theatre 

themselves. Therefore, the plan needs to 

be clear to a technician so they can rig 

the theatre exactly how the designer 

wanted it.  

• Sound designer: a sound designer has to 

be very skilled and able to operate and 

install different types of audio equipment 

and systems. They follow the creative 

vision made by all the designers and 

directors to research or create the 

sounds that would work the best for the 

production. Sound designers can also be 

the musical composers for the show.  

• Set designer: The first job of a set 

designer is to create a scale model of 

their vision. This is first made out of 

white card and then into a more sturdy 

material. The set designer uses this 

model to pitch their idea to the director 

and design team (see page 16). The team 

building the set then use this model to 

know the measurements and details. The 

set designer also designs/chooses the 

props to be used on stage.  

 

One production involves lots of people working together as one team. There are many different 

jobs within that team. Below are the descriptions of the jobs of the people that you don’t see on 

stage during a performance but are still equally important in the making of a production and en-

sure it runs smoothly.  
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• Costume designer: The costume 

designer initially draws their ideas for 

each character’s costume. These 

drawings can be shown to the director 

and design team. The costume designer 

then is responsible for either making 

the costumes, selecting the right fabrics 

or sourcing, buying and hiring 

costumes. 

   

Technician: Usually works for the theatre, not the 

theatre company. They are responsible for the 

day-to-day running of the technical aspects of the 

theatre. They work as part of the technical team 

to plan, ‘get in’ maintain and ‘get out’ all of the 

equipment used during a production.  

Theatre Manager:  Are responsible for personnel, 

financial and administrative control of the 

theatre. The manager is in charge of the theatre 

as a business. All heads of department report to 

the manager. Therefore, the manager oversees, 

for example staff, potential projects and 

performances, the budget and networks with the 

local community.  

 

Director: Responsible for artistic control over the 

production to make sure the performance is 

polished in all areas. They oversee the cast in 

rehearsals as well as working closely with the 

design team to create a coherent vision across 

every aspect of the play.  

 

Assistant Director: The Director’s second in 

command. Their responsibilities vary day-to-day 

and at each stage of the production process. 

Their main roles are research, being in rehearsals, 

giving notes, press and publicity and watching the 

shows throughout the production’s run to make 

sure it stays at the same standard.  

 

Stage Manager (SM): The leader of the stage 

management team. They are responsible for the 

organisation and communication between all of 

the departments working on the show.  During 

rehearsals the SM ensures production elements 

are in the right place at the right time.  During a 

performance they are responsible for the 

backstage area and scene changes. If the director 

is not present for a performance then the SM has 

overall responsibility in making sure the show 

runs smoothly.  

Deputy Stage Manager (DSM): The DSM is 

present in every rehearsal and keeps the Prompt 

Copy of the script. This copy has all of the 

information  for actor’s movements, props, 

lighting changes, sound effects and special 

effects. The DSM uses this script to cue the show 

every night, co-ordinating each department to 

make sure that all the effects are actioned at the 

right time. A prompt copy should be so detailed 

that a DSM that has never seen the show should 

be able to read it a run the production.  

Assistant Stage Manager (ASM): An ASM has a 

varied role. They are in charge of sourcing, 

making and maintaining props. During the 

performance the ASM operates the backstage by 

doing set changes, assisting with quick changes 

and moving props the right places. The amount of 

ASMs varies per production depending on its size, 

budget and amount of props or set changes.  

Paul Hart (Director) in rehearsals for Macbeth 
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Rehearsal Diary 

Associate Director, Robert Kirby, gives an insight into the rehearsal process. 

You can also see this diary on our blog here. 

As The Watermill Ensemble create a bold new production of Macbeth, Assistant Director Robert 
Kirby takes us behind the scenes of the first week of rehearsals.  

 

The Watermill Ensemble return and once more unto the breach they go (wrong play, I know). 
Appropriately, the weather for our first week of rehearsals was bitterly cold with snow that would 
make Eskimos consider emigrating and The Watermill ducks and swans markedly grumpier than 
usual. However, this weather was absolutely no bad thing, transporting us, with no acting required, 
to the biting battle-weary Heathlands of a barren Scotland.  

With thermals on, the first day of rehearsals for Macbeth covered a tonne of ground. At the start of 
the day, designer Katie Lias and director Paul Hart shared the set model box with the company and 
staff from all departments of the theatre. Paul and Katie discussed the ideas underpinning the 
concept of the show, with its influences taken from Tarantino films and musical inspiration from The 
Rolling Stones, Johnny Cash and The Animals (to name but a few).  

Katie has created a design that radiates a sense of devastated decadence and of something left 
behind. The set takes us from a military bunker to Macbeth’s castle reimagined as a hotel, with 
bullet holes and crumbling walls aplenty. Katie talked about the specificity of the set and the way in 
which that helps an audience to engage imaginatively in the world that has been created, but at the 
same time she has created a tool kit that allows the company a freedom to experiment in the 
rehearsal room. 

After a read through of the full script, Musical Director Maimuna Memon took us through some of 
her arrangements for the show and throughout the week, the company continued to work on the 
music. I am forever blown away by the ease with which the company absorb nearly all the songs in 
such a short time whilst practically playing them standing on their heads.  

The remainder of week one focused on beginnings… the beginnings of setting up dynamic 
relationships between people within the play and exploring a physical vocabulary true to the world 
we are creating. As we move towards week two, the room is teeming with life and a buzz that is 
palpable.  

Something wicked this way comes…  

 

From a world of witches to swimming in the river, Assistant Director Robert Kirby takes us into the 
Macbeth rehearsal room with the latest diary. 

First thing on a Monday morning, as our actors’ alarm clocks trilled and their cries of ‘What angel 
wakes me from my flowery bed?’ (wrong play, I know) rang out across the onsite accommodation, 
week two of rehearsals began.   

And what better way to start the week than by continuing to deepen and excavate the relationship 
between Lady Macbeth and Macbeth. Billy Postlethwaite (Macbeth) & Emma McDonald (Lady 
Macbeth) worked with director Paul Hart to discover clues about the couple’s individual and 

https://www.watermill.org.uk/blog/
https://www.watermill.org.uk/macbeth
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collective complex psychology. Whilst new things are being discovered all the time, they spoke about the 
relationship being one that at its core is arguably as romantic and loving as they come. But with 
challenges at play, such as having been separated by war and the text indicating that they may have lost 
a child, there’s a possibility that their murderous plotting could be the thing that brings a spark back to 
their relationship and fuels their passion. All quite intense – my parents just go for a meal at Pizza 
Express when they feel they need to zhush things up a bit.   

Getting these and any of the ideas that are discussed in the room up on their feet and trying them on for 
size is, of course, no easy thing. But the atmosphere between Paul and the company is always 
collaborative and creates an environment where almost anything is possible. With rehearsals continuing 
into the evenings and on Saturdays, each company member has their own way of keeping themselves in 
balance. Some have become one with the ducks and go for a pre-rehearsal dip in the river, others walk in 
the surrounding hills and some practically move into the local spa and gym for a wind down or half a 
bench press.  

During weeks two and three, Movement Director Tom Jackson Greaves spent time exploring the world 
of the witches. Tom is working towards creating a sense of foreboding in our ensemble of witches, and 
his brilliant process forms a chorus that taps into something primal, where the witches can function as 
clearly defined individuals as well as an unnerving group, always embodying an attitude of ‘you please 
me, I don’t please you’.  

The rehearsal process continues to tackle some of the most challenging parts of the play; we are weaving 
between battles and haunted banquets, as well as honing the music and getting our heads around scene 
and costume changes. Most of the ten strong company also play multiple roles and 
each are instrumental to tell the story, therefore, no relationship or through line of character is 
overlooked.  

There was a ‘stagger’ of the first half of the play, with everyone fully expecting to stop and start as 
we went. But, the ensemble were as on it as they usually are, and we ended up doing a run straight 
through to the interval. It’s looking good, but we’ve plenty to crack on with tomorrow, and tomorrow, 
and tomorrow (I mean, unless it’s a Sunday)…   

 

 

Left: Billy Postlethwaite (Macbeth) and Emma McDonald (Lady Macbeth). Right: Billy 

Postlethwaite (Macbeth)  



 29 

Rehearsal Call  
The Director chooses which scenes or sections of the script to work on each day. This means that 

the whole company is not needed all day. The DSM works with The Director and creative team after 

rehearsals to plan the next day. A rehearsal call is sent out to the cast that evening so they know 

what time they are needed the next day and what they will be working on.  

MACBETH 

Rehearsal Call #16 

Date: Friday 15th Feb 2019 

N.B – There will be filming taking place during rehearsals from 15:00 

 

10:00  Lady Macbeth Work Act 5, Scene 1   Ms McDonald 

10:45  Act 4, Scene 2      Ms Cheng, Ms Feiler & Mr Mooney 

11:45  Tea Break 

12:00  Act 4, Scene 4      Ms Cheng & Ms Feiler 

12:30  Act 4, Scene 4      Ms Blunt & Mr Slader   

13:30  Lunch  

14:30  Work on Part Two     Full Company 

18:00  All Calls to End  

 

Sara Sandalls DSM 
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Organisation is the chief element of any stage manager’s role. After each day of rehearsals, our 

Deputy Stage Manager, Sara Sandalls, types up the notes she has made during the day and sends 

them to all the staff at The Watermill involved in making the show. Here is an example of her 

daily report from Macbeth. 

Rehearsal Reports 

MACBETH 

Rehearsal Report #20 

Date: Wednesday 20th Feb 2019 

General 

 No notes today.  

Design 

1. Mr Hart is unsure about the yellow Fleance coat – he likes the option of the mac with the camo design 

(in the photos in drop box).  

2. Mr Hart likes the throne we are using in rehearsals – he was wondering if we could change the seat 

cushion to red? 

Lighting 

1. Ms Flynn will be walking around the back of the audience (downstairs) as the ghost during the Banquet 

p37 under Lady Macbeth’s lines: “O proper stuff…”.  

Sound 

Please see Production Note 1.  

Video Projection 

 No notes today.  

Costume 

Please see Design Note 1.  

Production/Technical: 

1. We would like to be able to remove the DSL and DSR mics from their holders and step away from the 

poles with the mics (so we would need some slack on the wire). Is this possible with the current way we 

are planning to attach the mics? Could we discuss this at the Production Meeting?  

2. Please could we blunt the tips of the Samurai swords so that they are rounded off and not pointy at all 

(request from Mr McKraken).  

Stage Management 

1. Please could we put felt/sliders on the feet of the throne so that it can slide smoothly? 

2. Please see Design Note 2.  

3. Please see Production Note 1.  

4. Please could the bag for Cawdor’s head be made from a less opaque black material? It would be great if 

Ms Feiler would be able to see through it a bit.  

5. Mr McKraken has requested that the swords be checked after every show and filed down if there are 

any knicks in the blade – we could also put Wd40 on them to prevent them from rusting.  

Music 

No notes today.  

Health and Safety 

Please see Stage Management Note 6.  

Sara Sandalls DSM 
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